
        
            
                
            
        

    
    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  












    
      
        [image: page]
      

    

  












    
      
        [image: page]
      

    

  








    
      
        [image: page]
      

    

  








    
      
        [image: page]
      

    

  




























    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  
























    
      
        [image: page]
      

    

  
















    
      
        [image: page]
      

    

  




























    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  
























    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  
















    
      
        [image: page]
      

    

  








    
      
        [image: page]
      

    

  
















    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  
















    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  
























    
      
        [image: page]
      

    

  
























    
      
        [image: page]
      

    

  
















    
      
        [image: page]
      

    

  




















    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  




    
      
        [image: page]
      

    

  



images/00031.jpeg
THE SECOND COLLECTION

RI.CHARD STARKINGS + AXEL-MEDELLIN
> 3 =
7 St N
‘AT ",‘.‘ / A/
#
"a R
y / \‘g
ff',r |

NOW AVAILABLE

amazon
~—






images/00030.jpeg
THE FIRST COLLECTION

HARD STARK MEDEL

ElEFHANTMEN

NOW AVAILABLE

amazon
~—





images/00032.jpeg
THIRD COLLECTION

w7 g

NOW AVAILABLE
COMIXOLOGY






cover.jpeg
)
& NN

“i FORESTOF SILENCE!

| E2 y:
X5
= B
4 »'\“(:.
; L \
: i ]
|

1 R il comixorocy
1 ORIGINALS
W&

JIL BARNNE





images/00028.jpeg
THE SECOND COLLECTION
RlCH(—]Rb STARKINGS = ABIGAIL JILL HARDING

=a5K \FOk

COM:;OLOGY y
ORIGINALS

BOOK
TWO

NOW AVAaILABLE
COMIXOLOGY






images/00027.jpeg
THE FIRST COLLECTION

BOOK
ON¢€

NOW AVAILABLE
amazon






images/00029.jpeg
THE THIRD COLLECTION
| RICHARB ST.’-IRKIHGS ABIGAIL JILL HARDING

COMIXOLOG YD,
ORIGINALS .

WORLD OF DISQUIET |
NOW ADAlILABLE
COMIXOLOGY






images/00020.jpeg
= ALIZARINE. THE LAST MYSTIC GUARDIAN OF THAT PLANET, TERTIA —
~ | SOUGHT TO HIDE MERCY FROM THE KROACH -- CREATURES THAT SOUGHT
TO CROSS THE VOID BETWEEN THEIR GALAXY AND EARTHSS...

&8 EACH FRAGMENT OF HER LIFE
ENTITY SOUGHT TO MANIFEST
ITSELF CORPOREALLY






images/00022.jpeg
pay O, NO,
B THIS ISN'T

RIGHT...






images/00021.jpeg





images/00024.jpeg
NOW, BECKY,
WEREN'T W|§ GgING IN 19972

YES, T THINK
'S TIME FOR ME TO
LEAVE THE FOREST
FOR GOOD.






images/00023.jpeg
IDD,

= =
DIDN'T YOU
HEAR ME? BUT I THINK
WOLFY IS HARD
OF HEARING.

-

MAN, YOU
MOVE FAST, RATMIR!
T HAVE BEEN CALLING

AFTER YOU FOR AN
HOUR!

HMMP,
WHAT FRESH
HELL DID YOU
BRING US TO,

ONE TO WHICH
I THOUGHT I WOULD
NEVER RETURN,
ANDERSON...

% PROMISES
4 WERE MADE.

BUT SOME
PROMISES ARE MEANT
TO BE BROKEN.






images/00026.jpeg
RICHARD
STARKINGS

is the creator and writer of
ELEPHANTMEN; co-creator, with
Abigail Jill Harding, of ASK FOR
MERCY! and co- creator of THE BEEF
with Tyler Shainline and Shaky
Kane. During a distinguished
career in comic books, Richard
edited a line of original titles for
Marvel UK, founded the COMICRAFT
design and lettering studio and
established the foremost source
for comic book lettering fonts
at www.comicbookfonts.com.
He has worked on nearly every
mainstream comic book you might
care to mention, including his
favorite, BATMAN: THE KILLING
JOKE. He has written comic strips
for TRANSFORMERS, ZOIDS, THE
REAL GHOSTBUSTERS, and DOCTOR
WHO. Richard also authored COMIC
BOOK LETTERING THE COMICRAFT
WAY with Comicraft’s Secret
Weapon, John Roshell. Richard
loves Betty’s, Yorkshire Tea,
Cadbury’s Flake and Lori Perkins,
but not necessarily in that order.

ABIGALL JILL
HARDING

is an illustrator and comic book
artist from Yorkshire, whose
first professional comics work
appeared in ELEPHANTMEN #72,
written by Richard Starkings
whom she met at a signing
at TRAVELLING MAN in York.
Abigail graduated from York
College with a BA honours in
3D Art and Design in 20IS but
continued to concentrate on her
illustration work and did small
comic projects. Abigail had been
showcasing her mixed-media
skills at the yearly Leeds Comics
Arts Festival, Thought Bubble
and it was the short strip for
which she contributed art for the
festival’s 2015 print anthology
that caught Richard’s eye. Since
then she has done cover work for
Titan Comics. Abigail is currently
illustrating ASK FOR MERCY, a
Comixology Originals title which
she dreamed up with Richard
Starkings while they were visiting
The Royal Armouries in Leeds.






images/00025.jpeg





images/00017.jpeg
GET... GET
AWAY FROM HER...
THIS IS A--

E IS!

THE WOLF/IIE CHILD,
PROMISED ME TWENTY
YEARS AGO BY THE
PEOPLE OF
MARAMURITA!

THAT DOOMED THE FOO
THAT TDOK HIMSAND WOULD

RETURII TO ME'






images/00016.jpeg
"THIS PLACE DOES
SEEM STRANGELY
WELCOMING...

THERE'LL BE...
SOMETHING WARM
TO EAT!

HOME! y
IT SMELLS LIKE MY JoIies
NAN'S HOUSE!

g DUR

NAN MUST BE A
GRANDMOTHER,
AU IKE ME, THEN,
LITTLE ONE

>

" COME CLOSER
SO THAT BUNICA

YES. THESE OLD "\@
EYES OF MINE AREN'T
AS SHARP AS THEY
USED TO BE!

A CAN
LOOK
- 7

ME OF DAYS GONE

BY... OF PROMISES

BROKEN.

-





images/00019.jpeg
NOW,
LITTLE GIRL, SHED

I AM NOT
JUST A LITTLE
GIRL... I AM

WHAT SORCERY IS
THIS? THE CHILD IS
ALSO A WOMAN?





images/00018.jpeg
A SPELL A CHILD OF
THAT CAN ONLY BE MAGICK, THAT, LIKE
BEDIEN B R V0L FLING, WiLL
OFFERING A CHILD RS
N HiS PLACE! 3

AND LOOK,
HE BROUGHT YoU
TO ME... WITH
MAGICK 7OM AN 3
OTHERWORLD!

d OH MY,
M 1 CANNOT WAIT
R TO SUP ON YOUR
LIFEFORCE. -

LITTLE OE... ST BRING BUNICA
THE ONLY TRUTH SUMETN{NG‘ 70 EAT,
IN THE SILENT THAT'S ALL...
FOREST IS e
DO ¢ . BuMIca YOUNGER THE
e or l reorce Tie
N THAT IS TRUE! W BETTE
WOLFY IS MY
\ FRIEND!

‘
SILENT FOREST IS g YOUNG AGAN. Ak
BUNICA? s/ BUNICA PONEFUL

W ek,
o T PAH! BETRAYAL
- CHILD, YOU MUST HAVE 8 b
‘ l A SENSED THE MAGICKS IS IN YOUR BOIVEJ‘
’ Nt . i Tuis o

NOW, IF YOUR
BONES AgE CoLD,






images/00011.jpeg
D. 7

AN ABSENCE \
THAT HURT US
BOTH.

WHAT [
HAPPENED
T0 ELENUTA,

WOLFY?
WHERE IS
SHE NOW?

ey S0 LET'S GO
2 THERE!

LET'S JUST
CONCENTRATE ON
GETTING OUT OF

TPIS FOREST






images/00010.jpeg
SLARISSA'S DAUGHTER, ELENUTA,
THEY AND T BECAME VERY CLOSE. WE
ALLOWED ME TO £ WERE SO DIFFERENT BUT WE
FEEL LOVED. T0 | 1 LOVED EACH OTHER.
FEEL HUMAN. /| ; . =

“EVENTUALLY THOUGH, THERE WAS A TIME WHEN MY HUNGER COULD
NOT BE SATED BY LARISSA'S

“A TIME WHEN TUSSLES WITH STEWS AND ALL-TOO-LEAN
OTHER BOYS BECAME DANGEROUS .o, BACON STRIPS.

FOR THEM -- AND FOR ME.

SO I LEFT, RETURNING OCCASIONALLY
ONLY WHEN MY BELLY WAS FULL AND
MY HEART KNEW PEACE.

“ELENUTA BEGGED ME TO STAY, BUT I KNEW THAT
TO DO SO WAS TO LAY THE ﬂlIPJE F THE WOLF AT HI
DOOR. WHEN THE SMELL






images/00013.jpeg
I YOUR MOTHER CAUGHT ¢
A FLEA FROM THE MONKEY
IN THE TREE! } i

- TMNOT SURE WE
WANT TO CATCH Him, &
DO WE? AN

2

7 3 gur you wow'r
b carcd me Fo 4 cup oF
PEPPER TEA! ﬂ I]

HE'S JUST AKID,
BUT MAYBE HE KNOWS
THE WAY OUT OF HERE,

WOLFY...






images/00012.jpeg
THE WD, BECKY,
STk ZiosE W
TO ME AND T'LL
GET US OUT OF
HERE.

CLIMB ONTO MY BACK AGAIN,
LITTLE ONE, AND WE CAN GET OUT

OF HERE FASTER. I ASSURE YOU,
WE'RE ALONE.

[T

o1
THE WIND, AND IT'S






images/00015.jpeg
URMEAZA-TI
OCHI!

T CERTAINLY
[ Looks [KE you'LL B
WARMER N THERE.






images/00014.jpeg
THAT EIIYME d
LARISSA USED TO
\SING IT TO US...

: WHY ARE 1
.( THOSE CHILDREN
JUST STANDING ).
THERI

FURK RATA
DIN COTET.
EL SE JURA CANU
FURA ST L-AM PRINS
CU RATA-N GURA

U OU-
BUZIJNER, HAI LA SFATUL
POPULAR! NU MA DUC
C-AM FOST O DATA
SI AM CAZUT CU
NASU-N BALTA.

HELLO? CAN YOU
HELP US? WE'RE
COLD AND WE JUST
WANT TO GET OUT OF

N\ THE FOREST...

" BECKY,

LOOK AWAY,
I DON'T THINK THESE
CMILDREGJSL‘AN HELP






images/00002.jpeg
P e s
W
THE TREES HAVE CLAWED

| AT THE SKY TO REACH THE
il SUN FOR MANY YEARS.
&7





images/00001.jpeg
CReATED BY

RICHDARD ¢ ABIGAIL JILL
TARKINGS = BHARDING

ASK FOR MERCY SEASON FOUR: THE CIRCLE OF TIME #I, June 2022, published by Comicraft inc. Office of Publication: 2002
Avalon Avenue, Chattanooga TN 37415. copyright © 2022 Richard Starkings & Abigail Jill Harding. All rights reserved. “ASK
FOR MERCY,” its logos, and the likenesses of all characters herein are trademarks of Richard Starkings & Abigail Jill
Harding, unless otherwise noted. “Comicraft” and the Comicraft logo are trademarks of Comicraft, inc. No part of this
publication may be reproduced or transmitted, in any form or by any means (except for short excerpts for journalistic or
review purposes), without the express written permission of Richard Starkings, Abigail Jill Harding or Comicraft, inc. All names,
characters, events, and locales in this publication are entirely fictional. Any resemblance to actual persons (living or dead),

events, or places, without satiric intent, is coincidental. PRO BUCT I O N: TYLER S(V) |TH






images/00004.jpeg
s
o&cd@.nf e 3
e






images/00003.jpeg
A ONLY THEIR SKELETONS.

] 3
¥
£

\'{






images/00006.jpeg
I'VE SEEN
PEOPLE THAT HAVE
BEEN DEADED AN’
EATEN BY MONSTERS:
T'M NOT AFRAID
OF A BUNCHA
BONES!

YOU'RE {

CERTAINLY MORE Y

"\ ThaN T ExeECTED, )i
LITTLE ROBIN...

I ONLY
Y KNOW ONE OTHER
PERSON WHO CAN
MOVE PEOPLE
ACROSS TIME AND
SPACE LIKE YOU
JUST DID...

I'D STILL LIKE
TO KNOW HOW
YOU 6OT US

THINK THIS IS
NAN'S GAFﬂyDEN, ;






images/00005.jpeg
- THE CIRCLC OF Tl(")ﬁ PaRTOHc Wis

&
I'M NOT REALLY

SURE, BECKY, BUT ’
T THINK YOU SHOIJLD g
CLOSE YOUR EYES'
NOW...

8 e
r)mr%
QRTIST/CQ\ IST/.CREATOR!






images/00008.jpeg
AN \
A SHEPHERD
WOULD NEVER
TRUST A WOLF,
P\ WOULD HE?

BECKY IS
NOT LOST, SHE
IS WITH ME.

I THOUGHT '
I RECOGNIZED
THIS PLACE.

I WAS
FOUND HERE.

IN THIS
FOREST.






images/00007.jpeg
LFY... HE'S

o .
CREEPY
OKIN






images/00009.jpeg
| *...ABANDONED...
*...A WOLFLING CHILD.
A%

WHO WOULD -k “DESPITE MY STRANGE "
ECOME LIKE A 3 | APPEARANCE, SHE AND HER [\!
TO ME, FOUND 4 \ FAMILY TOOK ME IN. X






